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By LAWRENCE REAMER.
ROFESSORIAL ohservers of the metropolitan theatre now have
P opportunity to diseover that vulgurity of the kind that offends
them so deeply is not confined to the deplored musical play. No
other form of theatrical L-n‘i;-rininm(-nu, it may be mentioned, so deeply
grieves these academic erities as the farce with musie. Ita responsibility
for so much that is evil in American life and manners, in the broader
sense of the word, lies heavily on their altruistic shoulders, 1t is 'plain
that they don’t like plays with music. The supply that could pleass them
in their lghter moments ended with Gilbert and Sullivan. Plays with
music are therefore but to be seen to be hated. And most playgoers
take the precaution of seeing them first.

But not the professor who rails from a distance and so clearly dis-
eloses the eriterion that determines the nature of all such criticism.” I
don’t like it; therefore the other fellow should not like it. If he dares
to I'll tell him just what sort of a lowbrow he is.” So musical plays are
anathema, and =o are all those misguided citizens who crowd the play-
houses to laugh at them, This is one of the singular characteristics of
dramatic criticism, especially of that theoretical type in which the dear
professors indulge. In the other arts, or in the gnjoyment of current
Hterature, it is not regarded as a mark of Ignorance to enjoy what may
mot please the mandarins, But the spectator who confesses to finding
musical plays the occasional source of innocent merriment must go
down to his fate in company with the play. You must like what the pro-
fessora like or they will treat you rough.

Practieal value of thia sort of profes-
sorial criticlsm is shown In & recent
work which speaks enthusiastically of
Edith Wynne Matthison's playing of
Death in “Everyman.” Now it s a
matter of the commonest information the Ovigatal Berolb=pieudo Oremal,
that Miss Matthison's memorable por- |as she must inevitably be in a play
formance was of Everpman, the hero,lt that involves marriage with an Amer-
while Stanley Drewitt played Death, !can—gontinues to serve the cocktails
which was a purely Incidental figure to the family and eat the cherries out

of the half Anished glasses. Thought-
in the old morality, while Miss Mat- |1, plavgoers might be led to fear the

thison acted the long and dominating bygienic ns well as the soclal perfl of
title role. This s but one Instance SUth @ habit. Thers are some other

_ ) e 1 _, triits of this heroine, such as Juggling
ot professorial observation at 1mg . .o.060x (0 her prayers on the ground
range. It is morcover & chiaructeristie

that the Chinese guod had not “made
of this kind of comment that the plays =i’ in previous cases, that might
discussed are

e found unsulted to all tastes. DBut
and not seen, tirat

these examples xre enough to show
the Jdrama may In puint of bad
plain the generally futhle event of this manners hold its own with the best
kind of criticlsm of the theatre. It ©f musival plays
may bo learned but it Is rarely founded But bad manners are by no means
on the right appruach to the subject | confiried to the play &t the Astor. In
Rita Wellman's Interesting play “The
Gentlle Wife" the hervine, who wanted
to Le an opera singer, ubjects to the
family of her hushband. So ghe patron-
lzes the women unhesliatingly, scarcely

lack of manners In the play. When
this heroine is transported tp the house
of family of wealth bullies thoe
butler to such an extent that this
ancrunlous personage In the hod=ehald
I ledl to nsk If she Is & servant or o
gue<t. He s told that she is both: so

she

almost Invarianbly read

Th.s Drocess may ¢x-

It is nevertheless true that tha In- |
gredients of popular musical farce that
are accounted least tolerable are to
be found to-day In piays svithout the
glided plll of music. “East 1s Wesat" ;otjcos them In thelr soctal guther-
has, for Instince, & herolne who I¥ [ngs and otherwise by her own actlons
proud of the fact that she s called a4 Liclps to give the audience a respect

chicken" and s able to tind plenty for them just as its toleration for the
of men to respond to har algnificant  superior wife grows less and less In
winks, EY: longs for no other blesa- '“A Dlnce in the Sun®” the tad man-
ing of Weatern civilizatinn so much | rops of the journalist, plyved by Cyril

a= for the acqnisition of the steps of a Harcourt,
dance which is named In honor of a 1
wall known but more or less Intimate

are frankly explnined by
He charscter o8 the result of hir taste
| fur drink and o general contempt for

article of feminine Lngerts Insincerity, DBut it s doubtful If he s
But this Is not the only singilar  in fict any less polite than the tulka-
thve visitor of the second uct who hurls

A her opirnions and eplgrama at every-
PLAYS THAT LAST' Loudy without giving them the loast
apportunity to answer back or to In-

Astor, “East Is West": Re.

dlcate whether or not they are anxious
to =it under these applications of her
wit. Dut epigrammatic ladles on the
etage are always rude. They will alk
and nlluw nobody else to Interrupt,

lasco, “Tiger! Tiger!"; Belmont,
“The Litt'e Brother"; Bijou,
“Sleeping Partners"; Booth, “Be
Calm, Camilla”: Bramhall Play-

house. "Difference in Gods": || The bLad manners which are re-
Broadhurst, "The Melting of ||

Molly”; Casnio, "Some Time"; ||

Central, “Somebody's Sweet-

heart”; Cohan, “A Prince There
Was"; Cohan & Harris, “"Three
Faces East”; Comedy, “"A Place
in the Sun"; Cort, "The Better
'Ole”; Criterion, “Three Wise
Fools'™; Eltinge, *Under
Orders”; Empire, “Dear
Brutus"; Forty-eighth Street,
“The Big Chance”; Forty-fourth
Strect, “Little Simplicity"; Ful-
ton, “The Riddle: Woman';
Gaiety, "Lightnin'"': Globe, “The
Canary"”; Harris, “"The Invisible
Foe"; Henry Miller's, "Back
to Earth”; Hudson, "Friendly
Enemies"; Knickerbocker,
“Listen Lester'; Lexington,
“Attaboy"; Liberty, “G'orianna';
Little Theatre, “A Little Jour-
ney": Longacre, "Nothing But
Lies"; Lyceum, “Daddies";
Lyric, “The Unknown Purple"”;
Manhattan Opera [House, "The
Voice of McConnell”; Maxine
Elliott's, “Tea for Three"; Mo-
rosco, “"Remnant”; New Amster-
dam, “The Girl Behind the Gun'':
New Amsterdam Roof, “Combi-
nation Frolic": Nora Bayes,
“Ladies First": Playhouse, "For-
ever After”; Plymouth, *Re-
demption”; Princess, "Oh, My
Dear”; FKepublic, “Roads of
Destiny"'; Selwyn, “The Crowded
Hour'; Shubert, *“The Be-
trothal"; Thirty-ninth Street,
“Keep It to Yourself"; Vander-
bilt, “The Gentile Wife"; Win-
L"r Garden, “Sinbad"
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vealed in "Forever After” are maybe
leaa culpable sinco they are shown in
| a slmpler elvilization, although If they
| are really founded on kindnesa of feel-
ing, manners ought to be as good In
a b'gosh droma ns in A comedy of high
lite in London. The youthful hero does
saem, however, condemned to stand a
most disagreeable lot of ragging from
varinge nersond in the play -beonuss
lils father is not rich and he is not
sntitled to move in the highest circles
of the village when they congregate
early every evening befors ths._popu-
lar ice cream goda fountaln. *

-

Even the simple little street sparrow
of “Remnant.” who sleeps on thesteps
of the Madelelne, soon learns: after
her tranalation to a higher grade of
social life to speak her miml without
onsidering the feelings of pthérs. As
L visitor to a fash!onable home of the

‘405 in Parls she Is, It is true, recelved
W the host with & wawrmth that
arcuses her suslclona Dot it {s not

| ok before she 8 laving down the Inw
to her new friends with as pontifical
\ manner as If she had known them
il thelr lives and were of an age and
position to speak to them just as she
wanted to. She has a remedy for all
thelr emotlonal worries. Put she is
only & fcw months this side of the
easily pardoned than some of hee asso-
clates In the violntion of the most or-
dinary rules of deportment which sa
often munuse the sophisticated specta-
tors current drama.  Indeed,
lone {4 no more led to wonder in her
| cose thin in that of some of the other
{offanders why nuthors should have at-

of t

MARJORIE GATESON snd
WALTER CATLETT 1in “SMPLICITY"

boulevard putters and might be more |

jtemptad to write about anything that |

| took place in auch terma Incognita ns
la drawing room, and, hiving accom.
plished this feat, should expect the
| soclully Informed to be other than
(rather amused at the result

| WILLIAM GILLETTE, THE
| AUTHOR.

HEN the naverage theatre-
! / gver's ntiention s called to
| William Gillette It [s usually

RS Aan aclor, mind recalls
gsome

of hls

_PAULINE HALL

Tn TME CANARY

Teosses, and he s seen g oan ime
portiant fSgure in o play. ot had Mr
Gillletie, who lw now wetlog in Jarrl

lutest  contribution to theat re
war e oever wpivared on Lhe
AT hee wouid have won fame av oy
author. Thore have ben petorg who

have written plays, hut none who has
L written =0 many as has Mr. Gillette
| In fact, there are few droumatistz of
| mate in thls country wha have written

| g0 many succoeraful plays a8 has this| Globe Thoeatre In Boston

netor. A fame as an author
atid s an uctor is bY oo meals con-

s

at  important suee |
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OPENING PERFORMANCE OF THE WEEK. A

MONDAY—Henry Miller's Theatre: “Tillie,” a genre comedy of
life in a Pennsylvaria Dutch settlement, adapted by Helen R.
Martin and Frank Howe, Jr., from Mrs. Martin's novel, “Tillie," a
Mennonite maid, Patricia Coilinge, who created the title role in
“Poliyanna” is elevated to stardom as Tillie. and the cast includes
John W. Ransome, Robert Hudson, Maude Granger, Mildred
Booth, Adolph Link, Alfred Kappeler, Charles R. Burrows, Harry
A. Fisher, Edward S. Forbes, J. C. Kline, Petra Folkman, Dresser
Valentine and Abbott Roland.
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Glllette presented his third play, “Held |
by the Enemy.” in which he appenared |
as Thomas Henry Bean. Thls play
was subsequently produced at the
Madlson Square Theatre n .\i.‘:utl.i
1886, und was acted ot the I'rincoss
Theatrs, TLondon, on April 0, 1887 |
“All the Comforta of Home." which
wna tiken from the German, uur
preagonted in 1850, “Wilkinson's Wid-
ows" in 1861, "Settied Out of Court.™
from the Franch, in 1882, and “Ninety
Days" In 1543,

One of the author's popular plays In
which he appeared was “Tvo Much
Johnsan,” which waa given for a long
time at the Standard Theatre. This
plece he presented in Laondon ,in 1598,
At the Garrick Theatre on October b,
1888, the actor-author mode his first

as Lieiris

appearance Duwmont In "See |

cret Suarvin This play he preconted
fir Laondon s 1945 At the Sarrick
Theatro, Noveinter FRoa. | 1 r0e r
||:..-_: *Sherlook Holngos Wit great
Psucoess, which sur®ss bBas propengted
vhen Ne appeans! in the pli 1t the
Lyeetim, Tondon, on Beptor rH o1am
It was in 1902 that he assumed a
role not written by himself, that of

the hero of Narrie's eatirical comedy
*“The Admirable Crichton” Mr. Gl
Istte wrote o one act play, “The Main-
ful Predicament of Sherlock Holroes”
which was presented at a benefit at
|!hr- Metropolitan Opera House in 1906,

and thiz wax follimwed by "(Mlarice”

twhich s presented In london Mr
lGilletts made the adaptation from ths
I French of “Sameson ™ (8 which He was
l‘"'l n. and als wrate ““The obber®?
“Among Thivves Eieutricity s
rearranged “Diclomacy.” in wiich i;el-
| toursd with Hlunche Bates and M wria |
! Doro. |
One of the great Muadfson = fuare 4
Theatre sucesgis wihs ° eruldn” i
which Mr. Gillette wrote In collnbora- |
tion with Mrs. F H. Burnett, 1ie also |

g el |
1mn'h- an adoptation of Mrs W .udsi

{*Robert Elsmers.”
Mr. Gillette Is a delightful man nn.-.-l
you know him, but it i3 hard to get |

cloge enough 1o him to ever know |
| him.  He s not f robust |

A man of very

|
|
|

|

!

|
I
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. ISABELLE LOWE I i MTRRRE FacKs EAST ¥

n Y THE MELTING of MoLLy " ;
fined to this country, for he haw had o410 o \pprove of & slage
#verd engagements o london, Lokt nngd very msch put ot

It waouul aeen ME, | wi L efforts of  thelr
(i1lierts vilreer as i) Al ba Mineehonr, Mark Twaln, voung Gliotie
UXoog JaL ki rdodest man It Into @) | i Y | gntient Lo apiwar
S Antial | MUty i any one coli=int the Bodon Suseum in “The (3 Ided
necte] with the themstre I8 o MI"' Then follnowed appearances in
unusual trast and o o e COom- | mayvernl S ihegpenrian plavs and a |
mendod A man connectsd With onef kit o libsort Lroken Hearts” Mr. | > FLORENCE NASH , 2 ‘
af his companies enld of nim onod ) Gl e nest kot an engagement with m Y REMMANT
thiat he apparently disliked sceing o | Ben  Maciles ‘s otnpany. which di- ., e ) i Brt
pamo in typh At any rite he hamyided e tisme Lotween Ciecinnati and | DESIth ot says e nover folt better
never heen (nterviowsg for  publieas | Loyl it wos in 1017 that the .“l_ hix life than e dods Just now .|I"|1|.
tiot, net thal e deslike= the AP I St nelor Bl Hrst uppeneance "hig  appearanes gives ardarance of
viewer, hul hecd s HEVEE VG e lln New Yok nt the Now Tuark Thoes Lhin
the necessity of alring hls view and | e the ro'e of the Prosconts =3
opinions or the dmpoitanae of GNE g Aftorney n The Gllied Age THE FIRST WSSENTIAL,
£ Thtn g jrrint of view 1 A faitlet first plny wus ""The Ty

Mre. Gillette was born o Hartford, | 1rotossor.”  wl v oscored o declited By WILLIAY «obLLIER,
l'_'u:.ll, nnil while st ‘_ v student at oy A\ fLon 1 hnd run its course ha 1% any one W I write ror the
Yale mpde o teip to Now Orleans o | appenred a= Job MeCosh in "Dighy s | =Ry P W i
LATE and sppenred o “Avioss the Con l:-h.“-:,‘g-\" which pluy he m]:mm\h yage 1 Souldjndyite fimiod of
nent”” He loved the theatre,  Beturn=] from’ Von Muosir®s "Der Bihliothekar,” | all to learn how 1o observe. There
ni North he made whit he considers| the source from which Charles Haw- |18 no limit 10 the onpeir of an autlios
his tirst professional appearanca at the | trey had agapted “The Drivate Sec. 'ﬂ.lf-'---l with o sense of hunor Wi

in “Faint | jetnry. Knows  how  to abserve  persons and

Henrt Ne'er Waon Falr Loady ™ l At the Criterion Thentre llrnr'l;h"‘.lf“ nper  The sthge winrits ty) vhar-

s father, a former Unlied S!.lrlb‘--n Washington's Dlrthday, 1988 M 5 ot VTR It = vager for the

| °

man with the gift of observation to'
arrange these clrments into an enter- |
waining and conalstent story, |

Of courme what 1 have to say con-|
cerns comedy. I leave the serlous
drama and the play of unpleasant |
problems tn those whose nature doesn't
yearn for a Inugh.

If vou would writa for the theatre
of that great multitude which sceks
relex: tion {rom overwurk or from the
boredcm of !dleness, go out Into the
hghways and the bywnys and ohserve,

Btudy subway and elevatad guards,
strest car conductors or conductor-
stios, chauffours, bricklayers, rlevator
operators, telsphone girls, clubmen,
tramps and ticket speculators,

And don't forget that cvery play
must hnave the lave element, the eter-
nal feminine, The average person who
rises at 7, goes to work at £ lunches
at 12, goos home at 6 and to bed gt 10
Isn't & stage personige—u
hus manneriems,  eccentrioi los
aprech, gemture or attire, FEveo th
pecuilarities must be exapper
the atage cannnt walt t

(o r H

e,

long fo

31

| the unfolding of a characte:

A dozen individuals must be
and fixed for the audlenes
eareers worlied out In the space of
twio  hours. The plavwright must
touch only the high lghts, giving
spectators the self-satisfaction of fill-

ereated
nd thelr

ing In the detulls
Extreme types, however, must he
avolled. All of us have met In real

IHfe men and women of s
eccentricitios that

murkad

it they wor

poie-

stpaved ta Nfe an the stegs 1 au-
fonde  soopil o swehp  the "oy
SR | T ele ey L
Mot Wt nm B LA gl

turt the m 1 in nedls
Fetnet T erinss ol TN, o )aayy

s A b iuse Whnt gt onje-
e s tragio to the paridouint in
n scene in resl Mfs miy Lo made - |

Aleroye
Rumur,
Fur a stage ocharacter clothes are 'li

on the stage by & touch of|
|

great essentnl,  On oneg ocoasion [
wns in search of w cortivin overenat |

for u new comedy part for weelis, Ono
day a man came in te me r me for
n wig. I' eould have fallen n his
neck. for he wore the very ol coat
thet in n hazy wn T hn 1 it 1o
picture on myself. T bonaght it nx he
wors it for 80 the price he us 1. 1ell
ing him to Leing it 1l The next
L3 R 1]l the  timoe et ting 2
vemplete fitmigntion the miment the
oversat il My poetpiseatnn

True to  hin man
brought his cout around the next duy
—uall earefully cleancd und pressed and
with every vestige chirieter ro-
moved from {1 The garment wna
worthless ta nis, of course, In that
form

U AL tlies

Now, there s 0 Hitle incident, In it-
self worthy of the stuge It was o
touch of character, some comedy and
the eloment of surprise in It

= |
A SUCCESSOR TO ELLEN TERRY.

who |

RUSS WHYTAL,

1=
N1 A Ly Hrady's mother In
“Fomver After” at  the
Playhouse, ke muany other players,
receiveill her early tralning in the
Etock comjginies Sesons back Mre !
Whivtal, Mirie RKnowles,  was

jading woman of one of the best

known  stock  owmanizations  in  the
country. th which fAourisivwd under
the direction of Gicorge ITollund ot 1he
old Girard . Avenue Theatrs in Phila

PATRICIA COLLINGE

m

“TILLIE

1

A

i me talk In

| Murlowe,
|

WILLIAM

GILLETTE
in

" DEAR

BRuUTUS "

where she spent fiftern yaars on the
English stage,

In London Mrs, Whytal was me-
cordsd the unusual honor of breing se.
jected 1o suceead Ellen Terry ut Hin
Munlesty's Theatrs, amd there played
virtuaily all the BEhukespearean lero-

ines opposite Sir Herbere Tree
“That was not only an hopor, hae
al=o a rather uniqus experien ahin
gald the other night at the Plichouse
Yand it was the second time [ hod
succeeded Mise Terry. The first tine

I sucoesided her fn ‘Allce 8it by the
Fire' playing in the Duke of York's
Theatre in London, and later went ay
tour, Miss Terry was appearing witly
Sir Herbert at the time, playing Her
moine in "A Winter's Tale.! Contracta
had heen made come Ume before eall.
ing for her appearance In Amoriea
and she had to end her engagement st
His Mnjesty's.

R

Herbort  immediately  Yegin

woking about for o leading woman
il Barrie very kindly recommendod
I I was touring the provinees, and

rL sent

rious emissaries o

] et .
prrlion inally, at
came an offer, or rather-
itation, to go to London and

Hir Herbort and others,

“1 had little {dea of *Se proesdure In
such cases, but 1 dld know it was very
hard for an American to secure an
engnpomaent at His Mnjesty's, T want
up to Lendon andd there met Sir Her-

ort nnd seme ten or more other gen-
i in the financial Hnd
Gf the theatre. Thev
urt ol suprems
ter pase on omy Ml and 7
) th exteetad me to ree
prineipadly ty
prosressie] 4 Yankes
s 15l o intentlon of
thut if they wanted to
must do #o from hearng
ardinary fashlon.
“They aereed, and shortly 1 waa
a eontrant.  But it was a oon
t that, while placine me under n
yvearly salnry, enlled only for my np

reel

' (P

lomer
Rt ln
o {Hopi] im @
nese

ta

i

i and
fudee 1 :

it

PR rines n Shakespearean rnlim
When I Inquired the reason 1 found
"he  =upreme council had decided

had mo accent, but that I did s

otfon. and  that
ney wodern Bnglish plavs donw
1t g tv's It wonld pass nn
1 why riading blunk verss LY
omanlern deamh wes another thing
I spened i Hermolne In A Winter's
Tule el thereafter played gomae

twelve weoks of Shakespsaare a year
That was all T eoild do, for while ms
compengat.on weni on week by weak
I appeared only in the Shakespeanreusn
revividla, and Lind the rest of tha time
to mysaelf,

“I've had a great deal

of axperionos

plaving  Shokespeare,” Mra, Whyta!
continued.  “When I first went on the
stupe 1 was with Modieska and Jull

playng

I'went 1o Phing

That

small parts.
Iphin and played
the Shukespearedss roles, It whse wnn

dertul tralting, and it was partly '«

caure of thiut tealnins 8iv Meriert &
Rareil me to follow Miss Terry, iy

don't know the traditions of Shike
e and haves't been brought g e

v oim't ever hone

Lhire =

to play ot md

i

Whit

Mrs ned to thia If
try some throe years g andd prinr t
HEE GPPC T T i v oresver ViTar
Lppenrml nreminentiy n i
Brady  pr : - The Ma e
at It 1

Where the Plays Change.

The French Theatre du Vieos
Colombicr will present this wee
the fourth play of Moliere's toa?
it ¥ns given this season It
“L'Avare.” which enjoyed gren?
faver in last season's repert
Charles Du'lin is entrusted wit
the rale af the susnicious mis

The Shakesneare Plavhouse a

nrunces  Walter Hampden
“Hamlet" for two special n
inees at the Plvmouth Theatre
this weel, on Friday after 1
at 2:30, anrd on Saturday morn

t 1020 o' clack:

Crauncey Clentt «ti1 ha'd r
Faards at the Manharaa O
Houre in Gearce M C
lreery comedy The V
McConrell™ The Irth f
has increared the cirele
dmirers wieh ¢ rew ve

David Warfield will anpe
the Standard “The
ticneer," David He'vsra's t
tinn of the |
Arthur and C Kle:
which Mr. Warfield first ¢
A €N Impression seventeen ve
avo.

Qwine »
done by "1

n
nedy
arle

e

the

laree b
s~ es re
at the

=t
he Shabert-Rivier
Woande ard t" ¢ Shubetts w
1gawement of t
for anotler week
The attraction it |
Seventh Avenue Theatre » r
“Seven Days Leave” the wpe
tacular Englith melodrama *
was first presented here at tiie
Park Theatre.

firue the ot




